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Preface by Michel King, Chairman of SNBA

Firstly, I would like to congratulate the successful foundation of China Global Times of Fine Arts planned long by Macau
Painting Academy. Following the current trend of international art, the journal provides a great platform for art exchange,
increasing it to a level which delivers academic influence. 2019 is the year of 55th anniversary of diplomatic relations between
China and France, 70th anniversary of the founding of the People’s Republic of China, 20th anniversary of Macau’s Return
to China. In this special year, Macau Painting Academy, as a legal agent of Le Salon des Beaux Arts de Paris held by SNBA,
entrusted to select artworks in China to join the exhibition in Carrousel du Louvre. Le Salon des Beaux Arts de Paris is the
most famous exhibition held by SNBA which founded in 1862, Napleonic days. Their “Salon Exhibition” is the official salon of
France, representing the grand tradition of their academic art. Members of the 1st co-ordinating committee included Delacroix
and Chavannes. Exhibitors included Carpeaux, Daubigny and Manet. In 1890, it even attached the renowned sculptor Rodin
and painter Derain, followed by Ingres, Corot and numerous famous prize-winners. Even to this day, the exhibition is held in
Carrousel du Louvre, under Louvre Pyramid, sponsored by President of France, inviting notable artists from all over the world,
such as, Brazil, Canada, China, Korea, Spain, Hungaty, Japan, Switzerland and Turkey. In 2012, Chinese artists Ho Ka Ying
and Shih Ch’i won the Gold Medal of Painting. Wu Wei Shan’s work, “Unity of Heaven and Human

Lao Tzu”was awarded
Gold Medal of Sculpture. Work of Ieong Tai Meng, director of Macau Painting Academy, was exhibited in Salon, and won
the Gold Medal of Painting in 2014. I sincerely hope that under the agent of Macau Painting Academy and leaded by Chinese

great artists, Le Salon des Beaux Arts de Paris will deliver the new charm of Chinese art works.

Société Nationale des Beaux Arts
Fondée en 1890 - Reconnue dutilité publigue en 1908

Meonsieur IEGNG Tai Meng

. I . Paris le 24 septembre 2019
W
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1861, date de naissance de la SNBA. De nombreux artistes, tels Ingres. Delacroix, Corot, Gustave
Doré. Daubigny, Rodin et beaucoup d'autres, se separent du Salon Officiel et fondent cette nouvelle
association sous Mégide de Theophile Gautier qui désirait « gque les artistes s'cccupent eux-mames de
leurs affaires ». lfs accueillent, également, leurs conféres étrangers qui ne sont pas admis au Salon
des Artistes Francais. C'est une premiére dans I'hexagone. La SNBA confirme jusgu'a aujourd’hui son
ouverture au monde. Brancusi qui fut Fun de ses membres eminents ne disait-il pas en 1822 « En
Arts il n'y a pas d’étrangers » 7 Ce lieu vivant d'échanges sans frontigres, se veut aussi multiculture! :
expositions accompagnées de concerts et de conférences. En 1885, Alexandre Dumas y fait une
causerie sur Delacroix dont on trouve les échos dans le Courrier Aristigue. En 18068 Rodin crée la
Section Musigque avec le concours des plus grands compositeurs du temps | Gabrigl Faurg, Camille
Saint-5agns... Le Président Pierre Puvis de Chavannes invite Suzanne Valadon au Salon de 1854,
Cest la premiére femme exposante. Camille Claudel est présente de 1882 & 1902. Elie expose le
platre de « 'Age mdr » en 18%9. La SNBA sans &tre réveolutionnaire est pionniere. La liste est longue
de toutes les célébrités qui ilustrérent |a Nationale - Sisley de 1880 jusqu'a sa mort en 1899, Matisse
en 1896, Marquet en 1898. Le Paris des années 30, ie Paris de Mantparnasse, le Paris lantame
magigue de la culture, accueille les créateurs d'Eurcpe et d'Asie. Les artistes Chinois fout
naturellement exposent a la SNBA. CHANG Shuhong qui & créeé 'Asseciation des Artistes Chinois en
France en 1934 regoit cetle méme année 1a Médaille d'Cr au Salon de la SNBA, Pan Yuliang (qui se
vend, aujourd'hui, aux enchéres a des millions d'euros et gui a fini sa vie dans la misére, ) 'y mantre
de 1946 4 1962, Plus proches de nous, Zac wou-ki n'a-t-il pas exposé pour ia premigre fois en 1948
au Salon des Beaux Arts 7 La SNBA ne s'est jamais démentie. Ses cimaises d'hier et d'aujourd'hui
valorisent et promulguent les oréateurs venus du Pays du Milieu. En 2012, les arfistes chinois He
Jiaying et Shi Gi ont abtenu la médaille d'or, la sculpture de Wu Wei Shan « Laozi » a obtenu la
médaille d'or. La méme année, Monsieur leong Da Ming. president de 'Académie de peinture de
Macao, participait au Salen En 2014, dans le cadre des 50 ans des relations diplomatiques entra la
France et la Chine, Monsigur lecng a obtenu la médaille d'or.
En 2019, le 55e anniversaire de I'établissement des relations diplomatiques entre la Chine et la
France, le 70e anniversaire de la fondation de la République populaire de Chine, le 20e anniversaire
du retour de Macac, en cette année si spécisle, font de I'Académie de peinture de Macao. un
panenaire idéal pour le Salon des Beaux Ars organisé par la Sociéte Nationale des Beaux Arts dite
SNBA. L'academie organisera une présélection pour participer a I'événement qui se tiendra du 12 au
15 décembre au Carrousel de Louvre, & Paris en France.
Puisse [‘Académie de peinture de Macao, sous |a direction des artistes chincis. fasse souffler un vent
nouveau de |a creation arlistique chinoise.
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Chevalier de I'Crdre Natiohal du Mérite
Chevalier de I Ordre des Ars et des Leftres
Peintre Cfficiel de la Maring

Hétel Salomar de Rathschild - 11 rue Berryer - 75008 Paris - Téléphone @ 01 43 58 47 07 Sn
contact@salondesheauxarts com = www,. salendesbeauxarts.com
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Preface by Michel King, Chairman of SNBA




SOCIETE NATIONALE DES BEAUX-ARTS
Fondée en 1890 = Reconnue d'Ulilité publique par decret du 4 mars 1808
11 rue Berryer - 75008 PARIS - 01 4358 47 07
contaci@salondesbeauxaris.com

Le Président

Paris, le 1% septembre 2019
FHEE, 2019F9H1H

Mandant pour salon SNBA

Attestation de procuration
#EH

Je soussigné, Michel King, Président de la Société Nationale des Beaux Arts dite SNBA, donne
procuration 4 Monsieur |[EONG Tai Meng de I'Académie de Peinture de Macao pour étre I'agent non
exclusif du Salon des Beaux Arts qui aura lieu au Carrousel du Louvre, & Paris, du 12 au 15 décembre
2018,

A ce titre, il organisera une présélection pour le Salon des Beaux Arts & Shenzhen, 4 Hong Kong &
Macao et 4 Taiwan,
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Michel King

Président
Chevalier de I'Ordre Mational du Mérite
Chevalier de I'Ordre des Arts et des Lettres
Peintre Officiel de la Marine
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It was 158 years ago when Théophile Gautier and several other renowned
French artists founded Société Nationale des Beaux Arts (SNBA), expecting
that “artists can carve out their career by themselves” . There were
numerous great painters in SNBA, such as, Eugene Delacroix, Jean Auguste
Dominique Ingres, Pierre Puvis de Chavannes, Fdouard Manet, Alfred Sisley,
Henri Matisse, as well as sculptors like Auguste Rodin, Camille Claudel,
Emile Antoine Bourdelle, etc. In 1864, after Delacroix ‘s death, French

National Art Group held an exhibition in memory of him. It exhibited his 248

oil paintings and lithographs. All other displays were suspended.

FE ARG RMERPIE R IAE

Certificate of authorization to Macau Fine Art Academy from L'association francaise des Artistes
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Celebrities in the history of SNBA
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Pierre Puvis de Chavannes, the

greatest painter in 19th century, took

the chair of SNBA in 1891. L
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KAEY  102.5cm X 129.5cm 1872 & & 69 JE X R 4507 & H7 48 7
Hope, 1872, 102.5cm X 129.5c¢m, collected in The Walters Art Gallery, Baltimore

CEAFRBIAANY  RRAE 18841880 £ £ %m0 L
Art and Muses, 1884~1889, unknown in size, collected in School of the Art Institute of Chicago, the USA

&A% »  180cm X 98cm X 145cm
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Auguste Rodin, the greatest sculptor in the
mid 19th century in France, Father of Modern

Sculpture, took chair of Department of Sculpture

of SNBA

1880 4= kB B A48 R
The Thinker, 180cm X 98cm X 145c¢m, 1880, collected in Museum of Paris, France
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Eugene Delacroix

CHEAETEZ > 1818 £—1819 &  491cm X 716cm B EEE E T R

The Raft of the Medusa, 1818~1819, 491cm X 716¢cm, collected in Louvre Museum, Paris, France

KB H3EARY 18304 260cm X 325cm EE BALE LT R

Liberty Leading the People, 1830, 260cm X 325cm, collected in Louvre Museum, Paris, France
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Edouard Manet
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The Luncheon on the Grass, 1863, 213cm X 269cm, collected in Orsay [ 18 £ H7 2 1% 3

Museum, Paris, France

Institute of Art, University of London, UK

A Bar at the Folies Bergere, 1882, 95.9cm X 130.2cm, collected in Courtauld
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Gustave Doré
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Jean Auguste Dominique Ingres
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The Crusades, information was not available.
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9lecm X 162cm X H CE 52 &

The Grand Odalisque, 1814, 91cm X 162cm, collected in Louvre
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Present Leaders of SNBA

Michel King
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2012 FiEFRREEREERE, 1973 F
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T8HE; EffmEEMER ESRE
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Michel King has taken the chair of
SNBA from 2012. He was awarded Navy
Painter in 1973 and National Order
of the Knights. His works have been
collected by lots of museums in France
and around the world. He has held his

personal show in China.

Isabelle Lawson
RSB - S
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BE, —HLK, thiEEmR
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Isabelle Lawson has been

executive chairman of SNBA

for over a decade, managing

and planning its art programs.
She has always admired and

concerned Chinese art.

.'J:i..'.""l'.i ' SOCIETE
LY NATIONALE
-~ DES BEAUX

ZEENRIBEEEF=E Carrousel EEE

SNBA & Carrousel du Louvre




10

I

NEZBEER RV EERIIFEZMR

ZBIERRIRE (SNBA) EiH "EREEFEZINVER" EREEES, &S NL
R 1862 &, WMNIFZBEN=mITE, tf2a “iVeER" BERESVEE, AKXREEE

SRIREMRIETS B,

‘EREEFZAOER" RERARME LEEREA. RENEANER, HEL2MN
FZARRBEREIFIE. EANEZBRR P EZHRNTBEIERBEFRETE. BER RIEA.
BEE. 2EhE.
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DHESZEIVENSIEAE,

Chinese artists selected in Le Salon des Beaux Arts de Paris

Le Salon des Beaux Arts de Paris is the most famous exhibition held by SNBA which founded in 1862,
Napleonic days. Their “Salon Exhibition” s the official salon of France, representing the grand
tradition of their academic art. Le Salon des Beaux Arts de Paris owns the longest history and most
influence in history of world art. It also represents high entry threshold for western artists. Chinese
painters selected in Le Salon des Beaux Arts de Paris included Hsu Pei-hung, Pan Yu Lin, Wu Tso-jen,
Ch’ ang Shu Hung, Wu Kuan Chung, etc. From 2005 to 2018, Chinese artists like Wu Wei Shan, Ho Ka
Ying, Wang Hsi Ching, Tu Tak’ ai, Shih Ch’ iand leong Tai Meng have won kinds of awards of it.

11
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Appreciation of Pan Yu Lin’s works
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Appreciation of Ch’ang Shu Hung’s works
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Appreciation of Wu Kuan Chung’s works
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Appreciation of Chao Wu Chi’s works
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Wu Wei Shan, Unity of Heaven and Human——>Lao Tzu was award 2012 Gold

Medal of Louvre International Fine Arts Prize, 90cmX 60cm X 52c¢m, created in 2012
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Wu Wei Shan

Wu Weishan is an internationally renowned sculptor, a member of the standing committee of Chinese People's
Political Consultative Conference (CPPCC), the director of National Art Museum of China (NAMOC), vice chairman of
Chinese Artists Association. In 2016, he was elected to was a Honorary Fellow of Russia Academy of Art and Sciences.
In 2018, he became a Corresponding member of Academie des wasaux Arts, being the second original Chinese artist
in this post after Wu Guanzhong, a notable Chinese painter. In 2019, he became a member of Italian Academy of Arts
and won a Michelangelo Medal. In addition, he is also a member of Ukrainian Academy of Art and Sciences as well
as Britain Royal Sculptors Guild. He is a Honorary Litt.D. of the Chinese University of Hong Kong, a Honorary Ph.D. of
Inje University (Korea) and Russia State Teachers' University of Herzen. He was award Pangolin Prize, Gold Medal of
Louvre International Fine Arts Prize, Gold Medal of Russia Academy of Art and Sciences, Michelangelo Medal of Italian
Academy of Arts, Rockefeller Prize in “The First Person of the Year of Chinese Arts of RRC” , The first Chinese Arts and

Literature Award, National Awards for Young German in Merits and Art, etc.

ACHIEVEMENT

In 2000, he was awarded “Pao Yue Kong Outstanding Artists” by Hong Kong University of Science and Technology

In 2001, he was awarded “Gong Xueyin” by the Chinese University of Hong Kong

In 2003, he was award Pangolin Prize

In 2003, he became a member of Royal Society of Sculptors of the United Kingdom and the Royal Society of Portrait
and Sculptor of the United Kingdom

In 2007, he was awarded Honorary Ph.D. of Inje University (Korea)

In 2008, he was awarded Honorary Doctor of the Chinese University of Hong Kong

In 2009, he was awarded Chinese Urban Sculpture Achievement Prize (Premier Award)

In 2011, he was awarded the first Chinese Arts and Literature Award

In 2012, he was awarded Gold Medal of Louvre International Fine Arts Prize

In 2014, he was awarded Rockefeller Prize in “The First Person of the Year of Chinese Arts of RRC”

In 2015, he was awarded National Awards for Young German in Merits and Art by China's Propaganda Department,
China Federation of Literature and Art Circles (CFLAC) and Ministry of Human Resources and Social Security (MOHRSS)
In 2015, he was awarded Honorary Litt.D. of the Chinese University of Hong Kong

In 2016, he was awarded “Cultural Ambassador for Spreading Chinese Stories” by State Council Information Office
of People's Republic of China

In 2016, he was awarded Gold Medal of Russia Academy of Art and Sciences, Honorary Fellow of Russia Academy of
Art and Sciences, Honorary Ph.D. of Russia State Teachers' University of Herzen and Honorary Professor of Russia
Repin Academy of Fine Arts

In 2016, he was awarded Medal of Honor of Ukraine President Foundation and “Ukraine Development Medal” (by
Ministry of Culture of Ukraine)

In 2017, he was awarded Foreign member of Ukraine Academy of Art and Sciences

In 2017, he was awarded President of International Olympic Committee Awards

On Dec.10, 2017, he was elected to was a standing member of the 12" Session of Central Committee of the China
Democratic League

On Mar.14, 2018, he was elected to was a standing member of the 13" CPPCC

In his early career, he was awarded “Xu Beihong Scholarship-Scientific Research Award” , “Xu Beihong
Scholarship - Outstanding Alumni Award” , the Excellent Award of the 10th National Fine Art Works, etc.

MAJOR WORKS

“Monument to the National Memory——Grouped Sculptures of Nanjing Massacre” , was award Chinese Urban
Sculpture Achievement Prize

“Dialogue beyond Time——Qi Baishi and DaVinci” , collected in Roman Palace in Venice, Italian National Museum

“Unity of Heaven and Human——Lao Tzu” ,was award “2012 Gold Medal of Louvre International Fine Arts Prize”

“Confucius” collected in National Museum of China

“Crave for Wisdom” exhibiting in Party School of the CPC and several countries all over the world

“Sleepy Child” , was award Britain Royal Pangolin Prize

“Chief Architect——Deng Xiaoping” exhibiting in Party School of the CPC, Memorial Hall of Deng Xiaoping, etc.

Wu Weishan's sculptures feature in romantic charm. He magnifies the general figures rather than details and endows vitality into
the works. Observing his works, your feeling will be captured for the first sight. With full figures, they are immersed in chaos and

fuzziness, dancing in shadows. Their mien are so petfect that normal works can hardly reach.

Paris International Salon Exhibition of Arts, one of Paris's three annual salon exhibitions, hosted by SNBA, is the most famous.
Founded in 1862, Napleonic days, SNBA's“Salon Exhibition” is the French official salon, representing the grand tradition of

Lao Tzu”, was award “Gold Medal of Louvre

their academic art. In 2012, Wu Weishan's work “Unity of Heaven and Human

International Fine Arts Prize”

In these two decades, Wu Weishan has been exploring, seeking, promoting and inheriting Chinese traditional culture and
arts. They can be found vividly in his works. He has created over five hundred sculptures of historical figures, being honored
as“Image Maker of Time”. His works is exhibiting in more than twenty countries or areas and some of them have been collected

permanently by NAMOC and other major museums in Europe and America.

As a member of CPPCC, he has written over twenty significant proposals and four oral report, published on People's Daily,
Guang Ming Daily, CPPCC News. Some of them has become internal reference of People's Daily and some of them has been
reprinted by The New China Review. He has taken surveys and researches in Taiwan, Yunnan and Gansu, three provinces of
China, putting forward lots of constructive advice for promoting cultural exchanges across the Taiwan Strait as well as cultural

development of western region.

As the director of NAMOC, National Research Center for Contemporary Art, Chinese Academy of Sculpture, National Arts
Council of Steering Committee for the Construction of Urban Sculpture, he initiates“China Spirit, China Air, Times Style”

>

encouraging the sculpture art to make significant contributions to China's cultural development.
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% F R : £ 18lemX 58 162cmX 3 295cm 3LF R+ : & 150cmX 5% 158cmX Z 290cm

FAl «PIEY
2016 45 AI4F A 4R PE AR & (A oL F db 4z A ek)
Wu Wei Shan, Crave for Wisdom, size of Lao Tzu: 181cmX 162cmX 295¢cm 5 size of Confucius, 150cmX 158cmX 290cm,

the bronze sculpture was created in 2016, standing by the Yan Lake, Peking University

#3545 225cm K X100cmX & 65cm

Wu Wei Shan, Dialogue beyond Time

R RMEFTRIREREEG LY FHH
B 5 A E 210cm > o448 F 350cmX 5 90cmX & 65cm 2012 4

Qi Baishi and DaVinci, size of DaVinci: 225cmX100cmX65¢m ; size of Qi Baishi: 210cm high,
with crutch: 350cm X90cmX65cm, created in 2012

FAd GRAR R R
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FAL ERMERE—BHABEMKADY  F FH450cm 2019 £
Wu Wei Shan, The Great Friendship—Marx and Engels, bronze, 450cm high, created in 2019

R Al BREBESRXEFBEFRRLAIEY EIEIAMRE

«kHMEY  FH4H FH 200ecm 2007
-Refuge bronze, 200 cm high, created in 2007

Wu Wei Shan, theme sculpture in The Memotial of the Nanjing Massacte

Fh) REDEORRERBHERRL A EAMAMD
Wu Wei Shan, theme sculpture in The Memortial of the Nanjing Massacte—Families Broken up and Members Dead, bronze, 1150cm high, created in 2007

CRBATY  H4 & 1150cm 2007 &
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Ho Ka Ying, The Morning Dew and Mulberry Tree, 210cmX150cm  created in 1997,
was awarded the Golden Prize of International Fine Art Exhibition by SNBA in 2012
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TRE  BRHE> 175cm X 245cm 1988 & 48 Kk &
Ho Ka Ying, Sour Grape, 175cm X 245¢cm created in1988, inked and colored on silk

Ho KaYing

Ho Ka Ying, was born in Tianjin in the year of 1957. He is a member of Han ethnic group with no parties. From his
childhood on he was fond of painting and was a student of Tianjin Academy of Fine Arts majoring in Chinese painting,
and had been a teacher in this college after his graduation. He was a member of the 9th to 11st National Political
Consultative Committee. Now he is a member of the Chinese Federation of Culture and Culture, Vice President of
China Fine Arts Association, Honorary President of China Claborate-style Painting Association, Doctoral Supervisor of
China Art Academy, Honorary President of China Claborate-style Painting Academy. He has won the title of National
Young and Middle-aged Expert with outstanding contribution, National Awards for Young German in Merits and Art,
Four in a batch Talent, etc. He is good at contemporary claborate-style painting. Major works: The Mountains, The
Autumn in the 19 years old, Aunty of Mizhi, Sour Grapes, The Mutiny of Ma Wei, Autumn Meditation, Morning Dew and
Mulberry Tree, Break time after the Dance, Yang Kaihui, etc.

ACHIEVEMENTS

In 1980, he was awarded Second Prize by Catkins Fluttering Everywhere in the City of Springin the 2" National Youth
Fine Art Exhibition.

In 1984, he participated in the 6" National Fine Art Excellent Works Exhibition with the works of The Mountains and
The Autumn in the 19 years old.

In the 1988, his artwork Sour Grape was awarded Golden Cross Prize in the Contemporary Claborate-style Painting
Association.

In 1989, he was awarded the Silver Prize in the 7" National Fine Art Exhibition with the artwork of The Mutiny of Ma
Wei.

In 1991, his artwork Autumn Meditation was awarded the First Prize in the Contemporary Claborate-style Painting
Association Exhibition.

In 1996, his artwork The Morning Dew and Mulberry Tree was awarded the Silver Prize in the 1* China Figure
Paintings.

In 1999, he was awarded the Bronze Prize in the 9" National Fine Art Exhibition with Aunty of Mizhi.

In 2003, he was awarded the Most Popularity Prize in the China Today Fine Art Exhibition with 8 pieces of artwork.

In 2007, he was awarded the Art Contribution Award in the 2007 China Hundred Schools of Jinling Paintings Exhibition
with the artwork of Break Time after the Dance.

In 2012, he was awarded the Distinguished Contribution Award in the 2012 London Fine Art Exhibition with the
artwork of Spring.

In 2012, he was awarded the Golden Prize in the 2012 Louvre Palace Carrousel International Fine Art Exhibition with
the artwork of The Morning Dew and Mulberry Tree.

In 2013, there was a Contemporary Fine Art Exhibition in Barcelona Spain in the theme of He Jiaying: Living in the
Commonplace and Thinking outside the World.

In 2016, he was awarded the Golden Prize in the 2016 French Louvre Palace International Art Salon Exhibition with the
artwork of The Girl and the Lilies.

He Jiaying's Figure Paintings, combine the traditional Claborate-style Painting technique and the western paintings, based on
Chinese cultute, building a bridge between traditional culture and contemporaty new claborate-style paintings technique. He focuses
on nowadays life, and expresses peoples' thoughts. He uses realistic techniques reached an elegant, clear and wonderful state of
consciousness, finishing the turning from classical allusion to modern patterns in the new context. He leaves an active influence on the
development of Chinese Fine Art and the foundation of contemporary culture in the tecent 30 years. Moteovet, it is the same influence
on the international market. In 2012, he was awarded the Golden Prize in the International Contemporary Exhibition (French Salon
Exhibition) with the artwork of The Morning Dew and Mulbetty Tree in Hall Carrousel of French Louvre Palace. He Jiaying was
appointed to be the formal professor of Tokyo Art University, which is the first case that appointed Chinese artist to be a professor of
the school from a hundred years ago, and he wins the honor for Chinese. Invited by Mr. Samaranch, he held the personal exhibition in

the European Contemporary Fine Art Gallery in Barcelona Spain with high popularity.
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E ey 230cm X 80cm 1985 - K«
Ho Ka Ying, Aunty of Mizhi, 230cm X 80cm created in 1985, inked and colored on silk

B «lmd®Ry 56cm X 89cm 2015 w- Ho Ka Ying, The Girl and the Lilies, 56cm X 89cm created in2015, was awarded the
#0 2016 ¢ B WK U2 5% 58 4o X g 1 B HE K U2 < 8K Golden Prize in the 2016 French Louvre Palace International Art Salon Exhibition
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TR} FEY 203cm X 151lem 1991 & 4/ KL &
Ho Ka Ying, Autumn Meditation, 203cm X 151cm created in 1991, Inked and coloted on silk

MR ¥E  «FHHky 110cm X 170cm 1984 £ 25 K% &,
Ho Ka Ying, The Autumn in the 19 Years Old, 110cm X 170cm created in 1984, inked and colored on Silk
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Wang Hsi Ching, The Courtesy of Tibet Area,212cm X 194cm created in 2018
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Wang Hsi Ching

Wang Hsi Ching, born in Xi” an in August, 1946, and now is a member of China Fine Art Association Chinese Painting
Committee, Vice President of Chinese Painting Association, Vice President of Shanxi Province Cultural Literary
Federation, Deputy Director of Shanxi Province CPPCC Cultural and Historic Study Committee, Honorary President
of Shanxi Fine Art Association, President of Shanxi Province Chinese Painting Association, Honorary President and
Professor of Xi’ an Architecture and Technique University Art College, and Guest Professor of China Art Academy,
Northwestern University, Yunnan University and Xi’ an Fine Art College. He was a member of 12th CPPCC, deputy to
the 9th and 10th National People's Congress, First Class Artist, National Distinguished Contribution, Peer Vanguard of
China, Ten Influential Prominent People in 4th China Development, Shanxi Honggi pioneer, Leading Figure of Shanxi
Province Art Industry, Excellent Communist Party Experts in Shanxi Province, and Model Worker, etc.

ACHIEVEMENTS

He published more than 20 thousand pieces of artworks from journals and newspapers all over the world, with
500 kinds of albums and literal essays. He held over 60 exhibitions in USA, France, Russia, Singapore, Malaysia,
Japan, Great Britain, Thailand, South Korea and Hong Kong, Taiwan, Macau, Shenzhen, Dalian, Beijing, Guangzhou,
Zhengzhou, Hefei and so on. He was appointed as the guest professor of Nanyang Academy of fine arts, Singapore,
Malaysia Art Academy and Oriental Academy of Thailand.

In 2000, he was awarded Japan International Academy Prize and Education and Culture Medal.

In 2002, he was awarded International Contribution Award and PRC Olympic Games Golden Prize in Seoul
International Calligraphy and Painting Exhibition.

In 2003 he was awarded Golden Prize in Japan, China and Korea International Fine Art Exhibition and Special Prize in
the China Beijing international Fine Art Festival.

In 2005, he was awarded as Special Prize in French International Fine Art Salon Exhibition.

In 2015, he was awarded as Chivalric order of France.

In 2018, he was awarded life achievement award of French Autumn Art Salon, Sino-French Cultural Communication
Contribution Award, and Honorary Citizenship of Paris. He is an artist being popular all over the world.

Wang Hsi Ching held over 30 exhibitions successfully in Singapore, Japan, the Great Britain, Malaysia, Hong Kong China,
Macau China, USA, South Korea, Thailand, Taiwan China, etc. Also, he published more than four thousand and six hundred
artworks in domestic and overseas journals and newspapers. He traveled to overseas districts and was appointed as the
guest professor of Nanyang Academy of fine arts, Singapore, Malaysia Art Academy and Oriental Academy of Thailand.
He won the honor for China in overseas communications, as an outstanding artist all over the world. Wang Hsi Ching is
keen on manner and expression of people. He focuses on eyes, posture and gestures and other details, lays a foundation
on face but not clothes, and people but not environment. In the relationship of people and environment, artworks
reflect the innovative environment and people’ s manners. His techniques of Figure Paintings show in the artworks of
Claborate-styles paintings, line drawing and little freehand brush. So, he creates 18 methods of line drawing. In freehand
brush paintings, brush and ink reinforce each other. One line runs from the commence to the end, not only expressing
the manners and spirits, but also showing personal style, which is much more difficult than mountains and flower-birds
paintings. In December, 2015, Wang Hsi Ching went to France participating in the National Fine Art Salon Exhibition,
winning the Special Prize with the artwork of Let the Song go with the River.

New Sentiments of Wang Hsi Ching

Written by Liu Hsi Lin

lodged the realistic figure paintings in the public mind, and line drawing with ease and grace was totally different from the
ancient people, after being paid attention in the National Fine Art Exhibition with the painting Disappearing Heavy Tread,
which gained Wang Hsi Ching a high reputation in the art field. I expect to see his breakthrough because of his sagacity and
multiple possibilities. He can brush the painting The Yellow River, The Mother River by actylic like commanding symphony, and

paint fan landscape painting like light music with ease of strolling idly in the courtyard.

In 2016, the policy of The Belt and Road was cartried out, which wake up the global economy and most Chinese artists. Wang Hsi Ching
published his new figure paintings on the theme of The Belt and Road. These artworks focus on the people from Qinghai-Tibet Plateau,

India and South Aftica with characterization by novel means, which make people refreshed and he could also be rejuvenated.

I like these artworks. Impression of Allahabad and Step into Hyderabad introduce the women in splendid attire with a water jug poised
on their heads, which bring changeable aesthetic appreciation surprise with vision transform. In the former picture the woman comes
to the audience, and in the later one the woman goes to the opposite direction. If it is said that the dot drawing of Lingering Charming
Dance is technically wondetful, The Indian Oldman is the symphony of line drawing and western method. We can hear the laugh of
Ahmedabad Girls by means of synesthesia. We could be addicted into Impression of Masai Mara full of thick line drawing and brush
ink. It is current freehand brushwork that reflect the faces and eyes of Black men, which indicate much more possibilities for performing

in diff erent forms by painting realistically.

Wang carved people by brush ink from face expression features when drawing the Qinghai-Tibet people. Mother of the Plateau records
the vicissitudes of human aff airs by means of texturing method. Tibet Courtesy is added colors with diff erent ink in the monks and
priests, just like that the sun shines in the soul of people on the plateau. These new realistic methods for figure paintings indicate new

stable condition for that how to adjust the western drawing methods to us.

The creation of The Belt and Road is not accepted passively pouring exhortations into artists’ ears. When you go into the history, the
life, and the heart, the lively external world would inspire them new ideas and turn these passive acceptations into initiative creation. If
you appreciate the new artworks of Wang Hsi Ching, have a knowledge of his new sentiments, inspired by the art regulations, maybe you

would enhance the cultural confidence and immortal wonder of the future of Chinese traditional figure paintings and innovation.

Written in the midnight of September 10™, 2017
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EIH/HF GRAY»  175cm X 136em 2018 &
Wang Hsi Ching, Time, 175 cmX 136cm  created in 2018

EIH/HE FEF#HY»  138cm X 138cm 2018 £
Wang Hsi Ching, Mother, 138cm X 138cm created in 2018
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Appreciation of Tu Ta kai’s works
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Tu Tak’ ai

Tu was born on August 8, 1943 in Ye County, Henan Province. His original family home is Huang County, Shandong
Province. He is good at Mural and Decorative Painting. He is the member of China Artists Association, vice-chairman
of Beijing Artists Association, professor of Academy of Art & Design, Tsinghua University and Central Academy of
Craft Art. In October 1978, he was admitted to Central Academy of Craft Art, majoring in Decorative Painting, with the
guidance of Chu Ta Nien and Ylen Yun Fu. Two years later, he completed his graduate studies and stayed as a teacher.

ACHIEVEMENTS

In October 1978, he became a graduate of Central Academy of Craft Art, guided by Chu Ta Nien and Yien Yin Fu. In
the same year, as an assistant of Yiien Yun Fu, he took part in the creation of murals in Beijing Capital International
Airport—Ten Thousand Kilometers of the Yangtze River, which was finished in August 1979. In 1980, he graduated,
stayed as a teacher and promoted to a lecturer in the same year. His first mural was the graduation creation—Nine
Songs, created in Yen Ching Restaurant, which was destroyed by the rebuild of restaurant. He published more than 30
comic strips, such as, Lu Ban Learns Skills, Mulan, Nuwa Patches up the Sky, The Taoist in Mount Lao, Yukong Moved
the Mountains, etc.

In 1984, he joined in China Artists Association, and became deputy director of Decorative Arts Faculty of Central Academy of
Craft Art.

In 1986, as a member of Chinese science and technology delegation, he visited the USA. In the same year, he promoted to
associate professor. China Artists Association set up its Mural Arts Council, inviting him to be academic secretary. He created
a mat glaze pottery mural /deal - Will - Aspirefor Hebei Library.

In 1987, he created an acrylic colored mural The Five Thousands Years for Tai'an Hotel in Shandong Province. His work
Ideal - Will - Aspire was awarded Bronze Medal in The 7" National Fine Arts Exhibition.

In 1988, he created a colored mural Love Songs in South of the Yangtze Rive for Nantong Port Hall.

In December 1992, he promoted to be professor.

In 1993, he created a colored mural Beauties in Tang Palace for Xi' an Loyal Hotel.

In 1995, he created a colored mural Heroes Along the Silk Road for Silk Road Dunhuang Hotel, and a red pottery mural
Splendid China for Beijing West Railway Station.

In 1997, delegated by the State Council, he took charge of the creative team of a large sculpture Ever-blooming Bauhinia,
which was donated to Hong Kong Special Administrative Region by the Central Government. He was also rewarded by the
State Council and Ministry of Light Industry. He created a red pottery mural China Ode for the Great Hall of the People. He
also created a work Century Colonnade with Wang P' ei Po, Chao Meng, Chang Yen Kang and Chou Shang’ i for Donghai
Road in Qingdao.

In 1998, he was elected to be vice-chairman of Beijing Artists Association, member of Beijing Federation of Literature and
Art. He published Tu Tak™ ai Ink Painting Collection. He also created a relief fresco by granite—Psalm of Life for Qingdao
Museum, and a fibre mural Movement of Life for Qingdao Great Hall of the People.

On November 20, 1999, Central Academy of Craft Art was merged into Tsinghua University and renamed as Academy of Art &
Design, Tsinghua University. He was a doctoral supervisor and the dean of Department of Painting. In the same year, as one
of the major creators, he participated in the project of China's Ode to Future Generations. He visited Canada and the USA to
explore the preparation of Chinese Cultural Center built in Toronto and New York. He created a granite relief fresco Confucius
Lecture for Chinese Cultural Center in Canada.

In 2001, he visited the USA again to study its art education.

In 2002, delegated by Ministry of Culture, he visited Egypt and Malta to survey the preparation of Chinese Cultural Center. As
head of delegation, he attended the opening ceremony of “Chinese Art Exhibition” held by Ministry of Culture in Cyprus.
He created a colonnade Story of Mount Lao. His Chinese ink painting Look up the Mountain was selected into  “Exhibition of
Chinese Paintings in a Century” .

In 2003, he was elected to be vice-chairman of Beijing Artists Association and member of Beijing Federation of Literature and
Art again. He published Modern Chinese Ink Painting and Interview with Art. He created a painted mural Story of Civilization
for Library of Chinese Academy of Science, a granite relief fresco The Yellow River Flows for the office building of Zhengzhou
Municipal People's Congress.

In 2004, he gave lectures in Japan, passing through Tokyo, Hakone, Kanazawa, Nagoya, Kyoto and came back from Osaka.
His works Beauties in Tang Palace and Story of Civilization were selected in The 1* China Mural Exhibition, winning great
prize and Excellence Award. Story of Civilization were selected in The 10" National Fine Arts Exhibition.

In 2005, he published Tu Tak'ai Ink Painting Collection. He held his solo exhibition tour from Qingdao and followed by Jinan.
In 2006, he attended Works Exhibition of Faculty from Academy of Art & Design, Tsinghua University held in Chinese Cultural
Hall in Tokyo, Japan.

In January, 2007, he attended Works Exhibition of Members of China Artists Association held in LA, the USA. In July, he
attended the theme exhibition of One World, One Dream in Mexico.

In August, 2008, his works 2006-2007 Tu Tak'ai Ink Paintings, 2006-2007 Tu Tak’ ai Ink Paintings of Human Bodly, 2006-2007
Tu Tak' ai Sketches of Human Bodly, 2006-2007 Tu Tak’ ai Fragment alongside Inkstone published by Zhejiang People’ s
Fine Arts Publishing House.

On April 18, 2009, Tu Tak'ai Ink Paintings Exhibition was held in Beijing Bridge Gallery, 798 Art District, hosted by Beijing

Cultural Development Foundation, co-organized by Bridge Gallery and Tu Tak’ ai Art Studio.

From May 22 to 26, 2009, he attended Tu Tak’ ai Ink Paintings Invitation Exhibition on The 4™ Asia International
Arts&Antiques Fairin Hong Kong.

In September, 2009, he attended Tu Tak'ai Works Invitation Exhibition on Shanghai National and Folk Culture Fair in
Shanghai East Asia Exhibition Hall.

In October, 2009, his work Shadows at Night Echoing joined the Open Vision—Selection of Chinese Contemporary Art co-
hosted by National Art Museum of China and National Gallery Prague, Czech Republic.

On January 2, 2010, he held a Work Exhibition of Tu Tak™ ai and His Students in Shandong University of Art&Design.

In 2012, he won Shire Cottey Award in Salon Exhibitionin Louvre.

In January, 2018, he was included in the first list of Tsinghua University’ s Senior Professors in liberal arts.

MAJOR WORKS

Colored mural Qu Yuan-Nine Songs (1980)
Colored mural The Five Thousands Years (1983)
Hyperthermal mat glaze pottery mural Ideal-Will- Aspire

In January, 2018 » included in the first list of Tsinghua University’s Senior Professors in liberal arts.

Tu Tak’ ai takes contemporary life subjects in his paintings freely, such as, skyscraper, plant, advertising board, rebroadcast
tower, fishing village, street lamp, wite netting, highway, sign, bounding wall, etc. These subjects which were menial and
inessential now take place of the mainstream subjects openly. It maybe suitable to describe Tu’s job with “Alchemist”. That’s
because his paintings own the characteristic of experiment naturally—begin and end with experiment. In this way, he can not
only keep a rational distance with the named “Traditionalists”, but also goes far away from his respected predecessors like Lin
Feng Mien and Wu Kuan Chung. Therefore, Tu’s exploration in contemporary ink paintings looks like a solo trip. In his early
career, he was occupied in decorative art, gaining achievements in kinds of crafts like ceramics, metalworking, fiber, wood, stone
and lacquer, etc. His teachers are great painters like P’ang Hsiin Ch’in, Chu Ta Nien, Wu Kuan Chung, Yiien Yiin Fu, most of
which are pioneers and performers of innovation. Since 1990, Tu began his creation of ink paintings, being adept at painting
water town in south of the Yangtze River, landscape and portrait. His ink painting is quite unique, impressing Chinese painting
with its language of patch structure, brand-new style and powerful visual effect. He summarized his pursuit of art into three
levels from “Contemporary”, “Chinese” to “Mine”. Tu’s paintings of mountains, water and humanity have fully reflected his

strong and persistent ideal and pursuit of art. In 2012, he won Shire Cottey Award in Salon Exhibition in Louvre.
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AR GENAT 1Y 123cm X 248cm 2015 ¢
Tu Ta K'ai,Travel to Meizhou I, 123cm X 248cm created in 2015

A KWE GHEINAT2»  123cm X 248cm 2015 4
Tu Ta K'ai, Travel to Meizhou [[ , 123cm X 248cm created in 2015

KB GkEAFEAER LY 123cm X 248cm 2018 4
Tu Ta K'ai , Make the Sunset Clouds Be the Mountains, 123cm X 248cm  created in 2018

AR CEFEAEFTLKY  75cm X 146cm 2008 4
Tu Ta K'ai, Hidden Scenery with Hills and Waters in the Dream, 75cm X 146cm  created in 2008
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Michelle King, the president of Société Nationale des Beaux Arts (SNBA), spoke favorably of Shih Ch’i’s artworks

& BRI B B
The French audience appreciated the artworks of Shih Ch’i
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Shih Ch'i

Shih Ch" i was born in the year of 1939 in Fujian Province. He is fond of Chinese paintings, good at figure paintings,
flower-bird paintings, mountains, calligraphy and acrylic paintings. He won World Peace Prize issued by UNESCO. And
he is the First-class painter of Beijing Fine Art Academy, guilded by Huang Zhou and Liu Haisu. In his young age, he
learnt acrylic painting, water color painting, engraving print, decorative picture, industrial art and calligraphy, etc. He
is also deputy director of Art Committee in Beijing Fine Art Academy, member of Chinese Artists Association, member
of Beijing Art Association, Beijing Senior Professional title, and National First-class painter.

ACHIEVEMENTS

IHe graduated from Xiamen Academy of Arts and Design in 1963.

In 1976, he became a professional painter in Beijing Fine Art Academy, ex-deputy director of Art Committee in it, Director
of Figure Painting Studio, Senior Judge in Beijing, Researcher of National Fine Art Academy, President of Chinese Shih
Ch'l Art Seminar. He favors the existence of concretization, impression and expression, and the theory of Chinese painting
polyhedral. Shih Ch’ istands out in Chinese painting, Acrylic painting and calligraphy, publishing 30 kinds of albums, which
go through the grand vision style of the combination of concretization, impression and expression in these decades.

Chinese Paintings Exhibition of Shih Ch'i was held by Ministry of Culture of the People's Republic of China on March 28, 2010.
Chinese Paintings Exhibition of Shih Ch'i was held by China Federation of Arts and Literature on April 16, 2010. He won the
World Peace Prize issued by UNESCO.

Shih Ch'i Gallery was open in Yantai, Shandong Province on June 2, 2012.

In 2012, he won the Golden Prize issued by Société Nationale des Beaux Arts (SNBA) on France Louvre Palace Art Salon
Exhibition.

Main Artworks

Spring, Farewell to My Concubine, etc. The artwork Everyone is in happiness won the Second Prize in the Fifth National Art

Exhibition. He published Shih Ch’i Album.

In 2012, he won the Golden Prize issued by Société Nationale des Beaux Arts (SNBA) on France Louvre Palace Art Salon
Exhibition, which was the first time that they give it to Chinese people from more than 100 years ago.

From December 13 to December 22, invited by Société Nationale des Beaux Arts (SNBA), Chinese artist Shih Ch’i Artworks
Exhibition was held in Louvre Palace, France by Wanda Group, which was paid a lot of attention by the French art world.

In the exhibition, Shih Ch’i won the Golden Prize by Louvre Palace Art Salon Exhibition, which was the first time that Chinese
people won the prize and marked the greatest acknowledgement of Chinese artist achievement by French most authoritative
academic institution.

Due to Shih Ch’i’s advancing age and inconvenient mobility, he can’t go for receiving the award by himself. He said, “Nowadays
I aim to creating more new things that people can appreciate and understand. That is what I really care about. A real artist
would not be lured by profit, especially not ingratiate himself with the market. It is not a good attitude for a real artist. I believe
that in several years there will be more people understanding my artworks, not like now. Masterpieces would stand the test of
time.”

Kuo Ch’ing Hsiang, a famous collector, indicates that if Chinese artists need to be known for more people in the world, there
should be more exhibition. French people had a little knowledge of Shih Ch’i’s paintings this time, and they also found the way to
get close to oriental culture. Western experts on art could work extensively on anatomy of essence of art. Collectors store the art
creation of every era, but not the copy vetsion later.

As a collector of Chinese artworks, I hold the firm opinion that I will not do the speculation even with artists. Only when we

recommend the real Chinese artworks to the world, people will get the real fortune of art in the future.”

B B R
Appreciation of Shih Ch’ i’s works
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BRL (HEFHEEKEY  66cm X 439cm
Ieong Tai Meng, Brilliance in the Dream of Lotus, 66cm X 439cm

leong Tai Meng (Weng Kuong)

Now is: Member of China Artists Association, Director of Chinese Painting Institute, Standing Director of China
International Painting and Calligraphy Research Association, Visiting Professor and Ph.D. Supervisor of School of
Arts and Humanities, Macao University of Science and Technology, Visiting Professor of Xi’ an Jiaotong University
City College, National A-Level Artist, President of Chinese Painting Institute (Macao), Member of Chinese Folk
Artists Association, Member of La Société Nationale des Beaux Arts (SNBA), Counselor of Macao Artists Association,
Counselor of Macao Yiyuan Painting and Calligraphy Institute, Chairman of Macao Painting Council, President of China
Global Times of Fine Arts.

ACHIEVEMENTS

Member of Shaanxi Provincial Committee of the Chinese People’ s Political Consultative Conference (the 8th, the 9th,
the 10th)

2009-2011, Visiting Professor of Xi'an Academy of Fine Arts

2004, Visiting Professor of Zhuhai College of Jilin University

2003, Visiting Professor of College of Design, Shenzhen University

1994-1998, Visiting Professor of Art College, Shanghai University

1998, Researcher in Nanjing Museum

Attended the 6th, 8th, 11th and 12th National Exhibition of Fine Arts

2011, Attended the Exhibition of New Dwelling in the Fuchun Mountains at Central Museum of Literature and history
2012, Attended Fine Arts Exhibition held by China National Academy of Painting (Song Zhuang)

2012, Attended 2012 (London) Olympic Fine Arts

2013, Attended Beautiful China - International Exhibition in Paris held by China National Academy of Painting

2015, Attended Chinese Spirit and Chinese Dream——the first Exhibition of Famous Scholars and Calligraphers in
Mainland, Hong Kong, Macao and Taiwan held in Shenzhen

Attended the 12th Shenzhen International Cultural Industry Fair (Lijia Culture Industrial Park, Chong’ en, Cao and

leong Tai Meng Contemporary Sculpture and Ink Painting Exhibition)

2016, Attended leong Tai Meng Solo Art Show held by Macao Foundation

2016, Attended the 6th Chinese Painting Festival, Chinese Paintings Exhibition and Special Exhibition of China 's
Famous Artists

2017, Attended the 5th Fine Arts Exhibition of Painting Academies of China

2017, Attended the Personal Exhibition of leong Tai Meng’ s ink colour paintings held by Caixa Geral de Depdsitos
2017, Attended the Autumn International Art Salon held in Paris, France

2018, Attended the Autumn International Art Salon held in Paris, France

Dec, 2018, Attended “Charm of Dream Lotus—— Exhibition of leong Tai Meng” held by Chinese Painting Institute
and Shanxi Provincial Art Museum

2018, Be invited to design the Flowers and Birds stamps for Macao Post and Telecommunications Office

2019, Be invited to design the Spring of Haojiang River stamps for Macao Post and Telecommunications Office

May, 2019, Gallery of leong Tai Meng was held by Portuguese Consulate in Hong Kong and Macao. President of
Portugal Dessoir visited and congratulated.

2019, Attended the 6th Fine Arts Exhibition of All Painting Academies of China.

INTERNATIONAL AWARDS

2013, Bronze Award of Painting in International Art Salon held in Paris, France

2014, Golden Award of Painting in International Art Salon held in Paris, France

2015, Awarded Painting Jury Award in International Art Saloon held by La Société Nationale des Beaux Arts (SNBA)

2016, Awarded Jury Special Award in International Art Saloon held by La Société Nationale des Beaux Arts (SNBA)
Awarded Merit Award of 2019 Special Exhibition of Artists in Macao jointly held by Macao Museum of Art and National Art

Museum of China
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Dream of Macanese Artists in French Art Salon
— from Michelle King’ s commentary, president of French National Art Association

Michel King

French Official Salon was the first national professional art exhibition which was born in France. It could be dated back to the
first exhibition named Louvre Large Salon in 1737. It provided an independent space for people’s art creation, which get

acceptation fully and thoroughly.

In 1861, Teo Phil Gautier, famous Romantic author, and Louis Matin, an author, established the first National Art Association,
when they put forward that focusing on our own career. Second, Poovis de Chevane, the president of National Art Association,
and also an outstanding oil painter, was a interior designer of Paris Sorbonne University and hotel de ville. French National Art
Exhibition became a salon welcoming foreigners and soon after that, Chinese artists participated into the exhibition, which made

this salon exhibition develop to an international art exhibition.

Delacroix, Manay, Roddan etc. made National Art Association gain more reputation in the world. In the 19th and 20th century,
many outstanding painters, sculptors, designers, architects, musicians wrote their names into the National Art Association,
which enhance the reputation of the association in the world. Today, the staffs of National Art Association continue to keep

high standard of candidates, which could reveal the high value of art by exhibiting high quality of the works.

Yang Daming, president of Macau Painting Academy, have majestic works which touch us much like other shows. Yang didn’t
come all the way to bottle out when he gained the harvest fruits, and keep calm cartying on. He combined the traditional
painting skills in order to make the works take on an entirely new aspect. He inherits and develops Chinese painting tradition.
From the Song Dynasty, Chinese painters combined drawing with poem, with the writing brushes and poem intelligence, which

would reveal the reality of profound mystery.

President Yang exploded again and again the secret of the universe by meditating the nature. The titles of his works reveal that
lotus pond in the autumn, the green morning fog. He Meng, which was won the golden prize in 2014, the lotus represents the life
and wisdom, giving him inspitation and permeating in the Chinese watercolor like blood. The fight of light and shade shows with

yin and yang’s unity of opposites like Chinese philosophy.

Sometimes, a well-stacked color, permeating to the ink chunk, from the lightest grey to the darkest black, it would appears with
unity of opposites, such as hard and soft, move and still, audacity and accuracy. All of these gave He Meng a new life. Taoism
dominates the distance of space. Sometimes Excess stands the domination and sometimes Deficiency have the highest power.

The design of the composition, expressed the abundant potentials.

Yang Daming’s love to lotus, flowers and birds, provides the wonderful inspiration to him. This is the character that nature
shows to poets, and lost himself into the sacred work. This kind of emotion comes from his painting, and there is no law we can

search or express in any words.

Here I think the poem from Shen Zonggqian, a painter from Qing Dynasty, could express my feeling.

When you finish thinking and start drawing, your feeling is poised. It’s the excellent time for creation.

Translator’s note: In 2014, person in charge of the exhibit was Bruno Monet, who is the famous art master. The person in charge
of lighting was Wuma Genam, who took charge of lighting in Eiffel Tower. They guaranteed that the exhibition would gain
success in high quality with the gorgeous exhibition area. Last year the exhibition theme was Sino French diplomatic relations
50 years anniversary. The sponsor invited specially specialists to form a juty team. Yang Daming won the golden prize by the
painting He Meng. Michelle King appreciated Yang’s painting very much and he said that Yang’s participation was historical.
Lotus, as Macau flower, blossomed on the international stage, leading the Macau art going to the world. Also, Yang had been

invited to the salon this December and got a ten meters’ exhibition area at that time.

BRL  «FEAFY  66cm X 518cm
leong Tai Meng, Fragrance Flows Away, 66cm X 518cm
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Win the 2015 French Paris International Art Salon Exhibition Judgement Prize

Dream of Lotus, and Everything Welcoming Spring
——Macanese artist Yang Daming took part in the 2015 Paris International
Art Salon and his work Tianzhang won the Judgement Prize

On December 20, 2015, 2015 International Art Salon show opening
ceremony was held in Carousel Exhibition Hall of Louvre, Patis. The host
was Michelle King, the president of French National Art Association. He
invited Li Shaoping, the Counselor for culture of China Embassy make a
speech, and later the ones from Canada and Japan Embassy. The show was
uninfluenced by the terrorist attack in Paris. There wete over ten countries
and neatrly five hundred artists taking part in this exhibition. In that four
days' exhibition, many Parisians and foreign artists went into the Carousel

Exhibition Hall to visit.

Macanese exhibitor Yang Daming's works showed in a mini exhibition
hall, and his six inks washes works showed in every display board. They
continued the theme of He Meng last year, being majestic and romantic.
Composition of these pictures seemed fuller, and colors were a chunk of
ink. Thetre are two main kinds of skills in his paintings: one showed in ink
and the constructions were more obvious; the other showed by wash and

more colotful, touched.

French visitors were interested in Yang's works, and ask many questions
about Chinese painting in ink, including skills and creative ideas. Yang's
lotus and impressionism get the same result by different ethods. Many
people connected it in mind to Monet’s works. Chinese cultural counsellor
Li Shaoping paid close attention to Macau pavilion and give highly praise

on them.

According to Isabella Rosanne, chairwoman of French National Art
Association, over ten famous French artists appreciated and voted for near
5 hundred wortks, including paintings, sculptures and photographs on 18th
June. There were three juries in this show: one was from French Art Fund;
the second was from French National Art Association; the last was from
specially invited juty, consisted of French Art authority, including Sant
Louis Blandy, consultant of French Ministry of Culture, Flena Dobelvi,
curator of Bell Nancy Art Gallery, Olympy Lame, Art critic, Banu Monet,
interior designer. The jury judged independently without any intervene and
any knowledge of the authors’ background. They voted anonymously for
Golden, Silver and Bronze Prize in domains of painting, print,.sculpture
and photography. In addition, the Jury Award would meet with the strictest

examine with the agreement of all juries.

Isabella said, there was no boundary between the talents of artists so in the
progress of vote and judgement there wasn’t any politics facts. Through
strictly judgement and Tian Zhang by Yang Daming won the Jury Award,
which was won by only four artists at that exhibition. Chinese artists took
part in this exhibition for eleven years, and He Jiaying, Cao Jun, Ma Dongli,
Wang Tiansheng, Zheng Jiangiao and Zhu Junhe had won the Golden

Prize in painting.In 2014 Yang Daming’s He Meng won the Golden Prize.

Michelle reviewed: “Yang's ink flows on the board, like dancing the
spring, reciting the harmonious natural poem and singing the youth, the
morning and the blue sky, like a beautiful lotus. Based on the traditional
painting, Yang's various images appear vividly on the paper. He inherits
the traditional painting skills, and shows the artists' natural instincts. He
gets his way to use the painting skills and make a variety of grey and black
colors, which in his works there is a magic power to attract people's hearts

and follow his emotion world.”

Tian Zhang was the most outstanding one in his six works. It was
enormous but looked like finishing at a stretch. From the ink block we
can imagine the posture of painting. It might look like action art, with
innervation image to bring the whole painting momentum, like the whole
wotld dancing. The title coordinated with the scene—the sounds of nature.
But opposite to Kandinsky's idea of colot, its musical sense showed by
black, white and grey and speaking in measured tones. Various images,
lotus leaves fill up the painting, while the lotus smile coyly between lotus
leaves. Pure white gracefully could be regarded as a separated line with the
leaves. Just like some sparkling points in the dark, it is small but attractive.
The art of composition is like the calligraphy, and the obvious compatison
exists in the layout. Deficiency and excess, dry and wet, brown and black,
black and white, harmoniously set on the layout, and compose a piece of
wonderful music, which only exists out of the world. Lotus (Macau Flower)
stands in the leaves, indistinctly, shyly, unpretentiously, which is Yang

Daming brought to the world and shows his love to Macau.

(From Paris, France)

Doctor of fine art of University Paris 1 - Pantheon-Sorbonne.

59



60

e PN

X/ BRER PR EMERE L

HtEAJE . KRR, A B — A a R —1E
(RIERART S AR RIS o

BORER, WKOCTERIE . B RBL R 5] 45 T [
TR B HBOHELE R (1882~1978) . &AM, IS tAn
ER A S e, 27730 B AR R & . &
A “FTE” YolhiR (1893~1974) HITEIR , 18 N B2 2k
JE I 2 AR, R RN g (1924~2003 ) | PREMS . BRUE
77 (1910~2001) , B2EFIEAFES A (1900~1990) , LK b JE
B AL L A2, Zly HD, BRIk 5
PERZ “BRM IR USRI 5 W, ZRE, BHMRRE
RBL “ T —BR” JRAIR A, 1939 TSR “ I 25w B ML)
ANFHR" M—8, RECH A B R R R g e ik H
F o BB NT R RS A, W6 EIR A E
B, RSO R E SRR S, RIS A. A
PR BRI T, AR AT T LRI 2 AL
Weis A o AR e e o A, A 1P T 1 T ki

AL EARR LT, BIRITER, SRR ST,
S B BT RS 52 AKRAL L RAkifn X AT SRR 4
PHE" R H M, EAMEA HAR S AT BRI,
FE ST IR IR, , SR (R A FE AN BRI R BT R )
R T R RTINS R, /RMEAR SBE. [
R, HlKEDOKE R, 0 GEHTHIR ) AT BB,
FESOCHAI e 2 [, B rh AT R4, DAORRIRE R
i, HA . SRR R, BADOTR CGRILEER) %
HEe R, BRARIIDKZ IR TR RS PUHRE T
Lok, MSRICEDEREHR], My HAER 2 it BB,
BEA Mg, XARAGRE.

PalRAE REMRL P B 1 2 i B T 37" SRy
fEit R TE SR 2= R DB ERsRELE AR, HEREHL, 1
PRI 2, S NERES, AR, PR E
, KSR, MT b TR LIRS 2 i, R 78
TR G . IR LK IR R G 0, IRk 2
B (812~877) flrzs:  “EEBCEGE, W RBGE, HEESEA R R
At FHRFAGE M, TETH. T BRalEEEh =
ko BERIA 2K, JUTEARUASMG R A R SR AR H 2,
17 EL 2 LSRR IR TR SR R s W e HH R 7
TN T EREFTH, G MR dHE— Pl A R

HE KGN AR, (R FEHE TR R
W, FUHEN, RHEARARR AT, RN E P RGT

TRERSZEESIE, EhEENER . ERNOMEE, HAA
RO EREHEE R, EERE (1037~1101) rs “ANEk
FLEEE, MGS b —8, s B ER R s,
AR S R . TR AN Y, AT S
o ZAFAHREA A S, R RE AR IR R R . BT
HARGRIRIE . BEAN, [EabRiL 5 2 Bk R v, &t
ZBONELERE, )RR L 2 . kA i
JRIE - 2AE, BEOR EAE(1897~1988 ) 48 H 41 (11906~1998 )
FEH52 (1921~2007 ) FREK, XFFRAT (1899~1983) A
RO AE Rl TR B DARR R P T O 2535 5 A . A RIIEM,
BRI RIA F Ry, WIS EATII, ER B A
(1904~1965 ) FECHE & 1 H L, 224 G 0T TR A g1
ARER, IE A IGES PR I A, BEEG 4R T sk i AR5
B, SRR 2 F 2 G T s T H B U RN 2 —
DR S, SR A A BB A I, DA AR T
RS R TTREIE o SFERD ( 1910~1997 ) AR L S A Aa I HO 7514 ,
NAIHRF R ME P MR T aniaise 5 S o D B, iy sg
M, EAE CTHEAGE, ITEEE B Mg R Bk,
b R R R A 25 AR R N R —

JER XSGR, A S A A B, HATA
PEPEA R ORI RS, 1 B A BRSO R, BE, “Ma
HPE” B R ATERIN, 4B IRRBUR H A ] R
(1864~1942) TEHE R A MG 2 1%, N AL IEN (Paul
Cezanne, 1839~1906) . % ( Vincent van Gogh, 1853~1890)
HIEFEHEATIRANR 2 W, [ B 1 0 o M A TR ) A AL
AMBREEE R AR, e Ek, HARER “samiic” 1 “fr
AN, RENE AT EACRLL R R, BRI H A
HO BRI BB R (). B R AT S, IR LA PIBRK
o SRR S M, ORI , T DGR B
FIRK”, VTR S T R b pE R BRI S
MRS P T AT 2R B BRI S, th R 22 B RS ER

P RAENUN LIRS, THpd s ARG L 8 S H s A
ik, B R IKEME I AIE, BUAAR TSR
FEORBTI SN, G MORY, AR EkiE 2 rh S R, HUUR
ARERRRI AL, SCECEAE TR Craphli ) B2, FhISKAE A “ED
IR RS ERMAINE T, SRR,

PR AT A B DA SR B, fEfL A 2R, slfe sy
L, A E R R, BN AR IR AR
BESCEE IO A “ERfR” Es. 2mnd, HPMIHTE, =
TR AT, NEoemiE R N 2 EEAAE . %E M, R,

MmEAG A EERBILFAEE E, FRKEA—BAHK, FRH
IS 7 B IR AR S i AAT st B RIS, SRR TR
LR AR T AR, (ARSI IRy, R e R A T
B TR, R AT M AEERINAIE L, IR
FUGHAS “PFT” B “HiAE” P AR,

AARGRZRHAE, BN EATWEL, FIR/MEE R ER
TR G, 52 R R R . FERGEE R, B5IA

THE BRAR. KR, EGRR B S, PUGRAT LA SR
SUHAEIERY, FEAERIIAS T DA “BE” Z BRI 2 [FIIRFAEAE A Y

sy b, MEIN TR SR T o HEENGE, fH
LIRS, SRR H I B OIS Tk, Aol 7 R R Bk IR
WFEN T AL IR PR o

IR # “SEAREE L, SRR, WETHRET , S
A (1254~1322)  “EFHFERT M5, AL EE
PREEE, ISEEAEAEIE AR T A ZRE B R R OMEME, EAE
FRETE, anEhtibE, BUREERE! S50, BIRIWERLISCER AR e 4
RGN R, XA B g, 18R B IREE” AH,

M R DA, A TR . REUSIRARRIEAR, A+
[IESSIE PN a0y NI BT 7 Sliw ey ity SRR TS s o
PSR S A o, OIS IR S IRIRTE T . AR AR I T, R
BOVRBM L “Sam RS, FELAEBISSITT; XRES )
WA, ZRREERTT A HEmM, 505 RAlE, FA
2 AR SO, BRPI05 B R . HAEREREAE RO, DORIE R
i,

BT bR, BT R o BT R G Y]
A EL R R I LS S O R PR e, AP 2R B R, i HL X GR
BRE RIS . Ao, BRHLAGILENIIE, AACEE
RBTEt e BPREE, JCHOE R S ARG, P A R A
E EASE SN L SR SR NI S S TN S gL e
FOERRU A . AR AT DL B ARE, P LU R LR BN B
MEgErIRAs < LT, BIRESH ST,

CHUEAE, BIEHREE" , LA N, BREE R E P
B BAEELAT, Hrsr B R IR IR —8, 2 N E S A0h
AT |

201247 H 20 H

(R R

wdOS X WdG/ T

WWO(OGXWIG /[ ‘UMD(T ID 3gbr] ‘BUdIy 0], BUOI]




62

Artist leong Tai Meng

The changes of his styled names, which from “Yong Guang” to“Yongyao” and “Daming”, vividly convey the growth

trajectory of an artist, who loves painting very much.

Because of his love for painting » Mr. Yang learned painting from LiGemin(1882-1978), who is the granduncle of Li
Hongyu, the famous and senior Macao media magnate and the classmate of Mt. Yang. It was also because of thisthat
he began to freely indulged into the learning of Chinese traditional painting. He was once encouraged by his senior
classmates and learned from Ye Quan, whose master is Shen Zhongqiang(1893-1974) that made great achievements in
drawing chrysanthemum. In order to further sharpen his painting skills, he followed Li Guohua to live in Dinghu Lake
and spent five years in Wuyi Mountain. Besides, he also learned paintings from Lian Zhanfeng(1924-2003), Lin Fengsu
and Li Xiongcai(1910-2001) and studied calligraphy from Qin Esheng(1900-1990). It’s obvious that Yang Daming’s early
works were iinfluenced by Ling Nan School. We all know that Li Gemin once learned in Japan and had good relationship
with three founders of Lingnan School of Painting--Gao Jianfu, Gao Qifeng, Chen Shuren. In 1939, Li jointed the
Chunshui Painting Institute and developed his own painting style into good combination of advantages of Japanese
paintings and the traditional bone method; with influence of paintings in Song Dynasty, Li Xiongcai made advantages
of combination between Chinese obscute style and traditional methods; with good habit of keeping practice, Li Guohua
engrossed in further painting skills in terms of traditional methods. Mr. Yang was taught by a master of Nanyue, thus
his paintings distinguished a little from traditional paintings, which not only broke constrains of traditional paintings but

also made a connection with realistic painting.

Before 1980s, Mr. Yang’s flower paintings, especially his peony pictures with vivid colors and the spirit of humanity and
other flowerand-bird paintings, attained great popularity among Macao citizens,because they not only represented the
heavy drawing method of Japanese paintings but also filled with great sense of emotions with great combination of color
purity and saturation, thus made people accessible to them. At the same time, his landscape paintings--the mountain-
river paintings, attached importance to the usage of brush and ink. For example, in the painting of the Lijiang River
after the Rain, the distant sails, ardeidaes flying among mountains as well as floating clouds were all vividly depicted
with good method of brush and ink, which was the similat method used in the painting of Green Mountains in Spring.
Meanwhile, in his landscape paintings, with combination of the methods of virtual-real contrast and light adjustment,
as well as the coloring method used by Li Xiongcai, they were well endowed with traditional essence and modern style.
In the art exhibition of the Journey to the Mount Huang invited by Muscu Lus de Cames, the individual painting style of
Mt. Yang was fully showed. In the opinion of Lu Kang, his paintings well represent the green hills, morning rays, floating

clouds and light smoke with spirit of appreciation of beautiful

scenery and his own personal feelings after several climbings to Mr. Huang. Like Zhang Yanyuan(812-877), the artist in
Tang Dynasty said, “The paintings should pay attention to the apparent density.”Mr. Yang paid a lot of attentions on

the arrangement of apparent density with innovation from his masters’ works in 1990s.

With time went by, he gradually developed to famous in the south of China and ranked into the line of famous artists,

which was really an exciting thing in the Macao painting circles.

If you notice close enough, you would find Yang Daming disappeared for a while in Macau painting circles. The reason
is that Yang moved from sutface painting to geometric painting under interior design, which could produce incredible
benefits due to his insights into color and design. The author believes that Yang remains the focus on painting during
all these years, just as the saying of Su Shi(1037-1101, a famous poet in Song Dynasty, noted by translator) goes, “The
true face of Mr. Lushan is lost to my sight, for it is right in this mountain that I reside.”Even on the road, Yang couldn’t
help drawing an article in the air when a sight catches his eyes. Yang traveled around the world all these years, absorbing
different schools of painting art. Lin Jinweng once remarked that the painting circle on the Chinese mainland is like a
giant garden with numerous delicate and fragrant flowers, it is also like a ocean with hundreds of streams and rivers
flowing freely. This serves Yang well. He once stayed in Shanghai for several years, studying painting under direct
guidance of Wang Ge jian(1897-1988), Qian Junyao(1906-1998), Cheng Shifa(1921-2007), etc. Yang also received learning
techniques of Shi Tao and Shi Xi with greater patience. While learning from printed versions of paintings, Yang also
studied the authentic works of those painters. The speedy style of Fu Baoshi(1904-1965) also raised Yang’s interest, Yang
had a speedy and accurate style, which makes him master the essence of the Fu paintings. Xie Zhiliu(1910-1997)said
Yang’s works remind people of the freshness of the southern Five Ridges area, as well as the bleakness of north China.
Yang is also a sincere company of his counterparts in Chinese mainland, such as Yang Xiaoyang. As the old saying goes,

“well read, well traveled”, Yang was much enriched by his wide and humble learning.

Due to the inclusive tradition of Guangdong or Macau, paintings there exhibit a unique cultural landscape. Indeed,
“Combination between Western and Chinese paintings” is what Yang Daming has always inspired to. After studying
modern Japanese painters such as Tauchi Seiho, Yang now catrties out in-depth analysis of western painters such as Paul
Cezanne (1839-1906) and Vincent Van Gogh (1853- 1890), with particular emphasis on the color. Genuine ideas of Zhao
Wuji and Zhu Dequn as well as pencraft of Ou Haonian have also been stimulus for Yang in his pursuit for painting.

According to Yang, the “compromise between east and west as well as the combination

between ancient and modern times” of southern Five Ridges painting school are first shown in its adherence to the
Chinese feature as its foundation. The merits of modern Japanese painting contributed a lot to the making of this school.
As is indicated in the dialogue between Yang Daming and his fellow counterparts Chen Yonggiang and Li Jing kun,
bright color, impressionism with its subtle match between light and shadow, and realism of western painting make the
elements of such a compromise .Yang also believes there is something out there in the western modern abstract painting

based on oil painting that the Chinese painting can draw from.

While in Hangzhou, Yang Daming kept drawing on the lotus and the lakes and mountains surrounding it. In sketching
the lotus, Yang kept seeking new breakthroughs through visual sensation. The lotus painted by Yang in this way seems
transparent despite the dripping ink, as we can see from his lotus works on jute paper, or his new work Pleasure of the
Lotus, Chinese ink painting had made a perfect combination with the impressionism which became an obsession of the

public. And people marveling at his strong personal features which make his tireless pursuit of painting.

Actually, he respects the lotus, because its beauty not only lies in its images but also shines in its virtue, just like Zhou
Dunyi, a famous poet in Song Dynasty, phrased in his prose. Although the structure of lotuses is easily drawn, its inner
virtue is difficult to represent through plain drawing. Many artists, including Xu Wei, living in Ming Dynasty, Shi Tao,
living in Qing Dynasty, Ren Bonian, Wu Changshuo, Pan Rianshou, Zhang Daqian, Li Kuchan, Wu Hufan, have
endeavored to pursue the great art achievement in their own era. For Yang Daming, he has not only been familiar with
the drawing methods of Zhang Dagian and Pan Tianshou but also know Macao is famous for its splendid and beautiful
lotuses, so he vividly combine the beauty of Macao and the virtue of lotuses in his creative wotks. From his drawings of
lotuses, they not only authentically represent the appearance of lotuses but also vividly convey their lofty virtues. In the
terms of skills, he used light ink to draw petals but thick one to draw on its points, which are all learned from Xi Wei,
Chen Baiyang, Badashanren, a school of painting, Wu Changshuo and Zhang Dagian. At the same time, under the
influence of Pan Tianshou, he uses side open to draw petals. What’s more, besides his own experience as well as other’s

skills, he also expressed his deep emotion to Macao in his paintings.

The motto of Mr. Yang is “the quality of calligraphy is represented in the brush and ink; the spirit of literacy is
represented in details and the meaning of philosophy is represented in artistic conception’, which is close to the opinion of
Zhao Mengfu(1254-1322)—*“the calligraphy and paintings have the same origin.” Though Mr. Yang had a quick handling
of the brush in his early works, his recent works have paid a lot of attention to the figure knots, space arrangement and
the various changes of ink, which could be vividly seen in his painting the old tree and withered cane. Besides, he also

draws his inspiration from literature and philosophy to pursue the nature of “Clear Bosom”.

The painting can generate inspiration and spitit. Ten years ago, I occasionally met Lin Jinweng, who is the peer of Mr.
Yang, in the West Lake with my family. We happily talked about the paintings, which made me unforgettably. In the
second yeat, I met Mr. Yang again and knew that he had always been indulging in the establishment of Gallety of School
of Lingnan Painting in Macao and always stayed up all night for practicing art, creation and reading. Being away from
the hustle world, Mr. Yang just wanted to practice a lot for further improvement. “After appreciating thousands of pieces
of music can someone know music, after seeing thousand of swords can someone know various weapons”. His early
works, which suffered the same years as the growth of our country, have vividly showed his good understanding and
talent in Chinese traditional drawing. While his recent works are motre flexible and mature. After close research on his
paintings, we can discover his peers but also for students, because he has been invited to act as visiting professor in many
universities that certifies his achievements have attained great prominence, such as Xi’an Academy of Fine Arts, Xi’an
Jiaotong University and so on. The works of Mr. Yang would entry a new realm with good combination of traditional
methods and modern views. “Green Hills Can Not Stop the River Going to the East”. On the present, Yang’s new
paintings are developing forward on base of shining art whose new paintings are like streams providing unprecedented

feelings of beauty among people.

63



64

MRS «¥HERY 56cm X 43cm

Ieong Tai Meng, Lotus, 56cm X 43cm

N+ S

K Y

wd(L X WIOLT

wid(), X WO()L] ‘Wpar(] snjo] ‘BUIN 10T, BUOIT

e SR

Wy X WIL6T

‘91 BUO[OI] 2yl UI $SaYSIA| 159G ‘BUIIN 10T, BUOI]

wdy9 X Wd/ 61




WEALAG THEAT  REFLMTIEERERGES KA 15 P ) BLEQHAS A 1 50 5 AR 5
sk s BT (KE) Teong Tai Meng accompanied with Dessoza,

. o . Portuguese president to appreciate the
There was an inscription of Portuguese president on the message 9 b bp

. . . artworks in the gallery
book, saying that, “It is a great honor to appreciate the excellent work g y

artworks of the great artists!”

7925 b A

AR 2 T vl

2019 4£ 5 A2 H M, “IKMEREHE—G R ZIMIEMR" BI8RER,
FEMRP SRS 8 2  Be PE TRA T

Lotus fragrance overflowing in the scenery of China and Portugal
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In the afternoon of May 2, 2019, an open ceremony was held in Macao Oriental Portuguese

Society in the theme of Eternal Beauty of Lotus, the Exhibition of Ieong Tai Meng
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Eternal Beauty of Lotus, the Exhibition of leong Tai Meng
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Lotus fragrance overflowing in the scenery of China and Portugal

On International Labour Day, president of The Republic of Portugal Marcelo Rebelo de Sousa arrived Macau after his visit of
Beijing. At the afternoon, after his inspection of Portuguese Consulate, he took extra time especially to visit Ieong Tai Meng Fine
Arts Works Exhibition held in Hall of Instituto Portugues do Oriente. Ieong Tai Meng (Weng Kuong), Macau painter, Member
of China Artists Association, National A-Level Artist, Visiting Professor and Ph.D. Supetvisor of School of Arts and Humanities,
Macau University of Science and Technology, Visiting Professor of Xi’an Jiaotong University City College, Chairman of Macau
Painting Council, said happily, it imptessed him greatly that Portuguese president could enjoyed his selected works for over half

of an hour and gave a highly appreciation in spite of the Macau visit was short.

Auspicious as Desired was present as a gift to Portuguese president.

The Everlasting Charm of Lotus—Ieong Tai Meng Fine Arts Works Exhibition was co-hosted by Instituto Portugues do Oriente,
International Lusophone Markets Business Association and Macau Painting Council. The exhibition showed more than thirty
pieces of paintings of him, some of which had won prize overseas, reflecting the glamour of Chinese traditional painting and
calligraphy, mirroring his personal outlook on creation, promoting the cultural exchange between China and Portuguese

Countries.

The day when President Marcelo Rebelo de Sousa visited, accompanied by T’an Chiin Jung, director of Secretario para os
Assuntos Sociais € Cultura, and Hsia Cu Yao, chairman of Instituto Portugues do Oriente, was the day before opening ceremony.
Teong said, it was his great honor to welcome Portuguese president in the show. When de Sousa entered, leong introduced him
every painting and shared his creation experience. De Sousa learnt that leong had won Golden Award of Painting in Le Salon
des Beaux Arts de Paris held in Louvre, delivering high praise. Ieong presented a gift Auspicious as Desired which was full of
Portuguese style to de Sousa in the exhibition. De Sousa gave a inscription on guestbook that it was privileged and grateful to

visit this great painter’s exhibition (general meaning). He delivered high appreciation to Ieong’s paintings.

Auspicious as Desired is full of vivid and intense ethnic style.

Cyanopica cyana in the painting is a kind of regional bird, most of them live in China, Mongolia, Japan and Korea in East Asia,
and Spain and Portugal in West Europe. Lavender is another element in the painting, which is one of national flower of Portugal.
It’s splendid and spectacular when they are in full bloom. leong combined cyanopica cyana and lavender in an ingenious way,

adding the Portuguese flavour. The paining won de Sousa’s favourite.

Accotding to leong, his exploration of art was step by step. The life of art came from innovation. Painting itself was not only a
process of life, but also a part, especially an important part of his life. Ieong liked painting when he was a child. In these fifty
years, he keeps study assiduously on art and calligraphy, moves forward on the way of art cultivation. Reviewing his paintings
of flowers and bitds, we can observe his eff orts on the experience, exploration and research of art. With construction of subject
consciousness by the theoretical thinking, he strives to emphasize his paintings with vivid aesthetic characteristics and dense

national style.

He is grateful to be taught by masters of Ling-nan School, such as, Li Hsiung Ts'ai, Ch'in O Sheng, Li Ko Min, Li Kuo Hua,
Liang Chan Feng, etc. He also gains authentic skills from Liu K’an Sheng, a valued disciple of Chang Dai Chien. Besides, on
the basis of solid traditional ink skills on Chinese painting, affected by style of western and contemporary masters like Monet,
Matisse, Zao Wou-Ki and Chu Teh-chun, he attaches importance to the sketch and detailed observation and explotation of life,

especially work hard on the change of light and Chinese ink painting.

The changable spatkle of the lotus

Among his works, lotus is the highlight. He spoke frankly, in his paintings, lotus were often sporadic rather than crowded. They
appeared between large color lumps and blank. It was a spot, but was also the theme of painting, a indispensable part. Macau is
always named Treasure Land of Lotus. Lotus has its special meaning about life. Ieong’s feeling about lotus was fully expressed

in his painting, mirroring his newest pursuit of art and life.

Since 2012, Ieong has carried out exchange and exhibition actively in Paris, France. In 2013, he was awarded Bronze Medal of
Painting in Le Salon des Beaux Arts de Patis by Dream Flows by Color. In the following three years, he won Gold Medal Jury
Award and Jury Special Award by Dream of Lotus, Rule of Heaven and Golden Dream. In the same year, he attended Beautiful

China—China National Academy of Painting Fan Painting Exhibition held in Chinese Cultural Center of Paris. From 2016 to

2018, his works View of Lotus Pond, Autumn Scenery, Charm of Lotus joined the Autumn International Art Salon held in Paris.
By these activities, he introduced Chinese ink painting to western spectators and built a bridge for cultural exchange between
China and West. Chairman of SNBA Michel King once commented that, Ieong’s paintings are concise with changeful bushes,

inheriting Chinese Painting’s traditional pursuit of connecting with the nature to be enlighted.

They are vibrant, mirror of muse

Ou Kuan’i, Consul General of Portuguese Consulate in Hong Kong and Macau praised that, Ieong’s paintings are reflection
of deep meditation. They are full of vitality of awareness and personal characteristic in color rendering. They mark the passing
of time and record the evanescent eternity moment. He believe Teong’s inspiration of creation comes from the inheritance of

tradition and the prospect of future.

Wu Ch’uan Yen, chairman of executive committee of International Lusophone Markets Business Association, appreciated that
Teong is International recognized and Macau senior artist. Through his exhibition, public can admire the achievement of art and
culture of Macau, and experience the charm of Chinese traditional painting and calligraphy.In the new era, Macau plays a role
bridge for exchange between China and Portuguese countries as it did for the past centuries, deliver more significance for the

overall development.

Teong is so sincere to the cultural development that he carried out a plan to build an Art Exchange Center, gathering artists from
Macau, mainland and Portuguese countries. He promised that he will continue to take eff orts to serve this cultural platform. By
this personal exhibition, The Everlasting Charm of Lotus £—he hoped that the Macau public can feel the exchange of art and

culture in the fresh lotus world, learning more about Chinese painting and calligraphy tradition.

Edited/photogtaph: Mu Lin (part of photos is off ered by interviewees)
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Macau Fine Art Academy is a private professional art research organization issued by Macao Special
Administrative Region government. It was founded in 2009. It aims to promote art communication among
Macau China, the Mainland and the overseas areas, and the cultural communication and development of
Macau China and Portuguese countries. Since it was founded there are many exhibitions in this academy.

Macau Fine Art Academy is their own estate, sitting in Guan Qian Ching Street with space about 10,000 sq.ft,

in which there is exhibition halls and multifunctional supporting facilities.
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Macau Fine Art Academy is located in Guan Qian Ching Street of Macao Special Administrative Region,
which only 150 meters away from Ruinas da Antiga Catedral de Sao Paulo, with transport facilities.
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Art exhibitions provide people mote space to appreciate and share their opinions about art, choosing the

artificial and commercials.
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